Study Questions on Holocausts

SONTAG

· How does her five-phase scenario of disaster movies fit Campbell and Lucanio? What does she emphasize?  What does she leave out?

· List some of the differences between sf lit and films that she discusses

· What are the model environments she lists?  Think of other archetypal settings.

· List some of the lures of the disaster film

· What are some of the various ways in which anxieties over nuclear was show up in SF films?

· What are some of the utopian elements in SF films

· What kind of anxieties about the individual psyche are revealed in these filsm?

BRODERICK

· What does Broderick think is the main concern of more recent SF disaster films?

· How does Broderick describe the politics of most post-holocaust films?

· “Eschatological”
· What are some of the non-SF precedents for sf disaster films?

· What are the four basic categories into which Broderick divides  nuclear doom films?

· What are the three ways people can respond to nuclear war in films?

· In the group of films that represent nuclear holocaust and its immediate aftermath, what are the three sub-groups?
· What are some of the repeated motifs of post-nuclear films?

· “temporal dislocation”

· What makes some post-holocaust films postmodern?

· Describe the conservative motifs of goodness in post-holocaust films

CUMBOW
Scenerios of disaster:

Susan Sontag, “The Imagination of Disaster”  Terms:

Technocratic man:  someone without emotions, obedient, and tranquil. (Sontag, 222)
Robert C. Cumbow, “Survivors:  The Day After Doomsday”  Terms:

Doomsday film:  films focusing on “collision with celestial bodies” , “environmental

disaster” or thermonuclear holocaust. (Cumbow, 35)
Cautionary fable:  “a variety of Doomsday film that is basically a high stakes disaster

movie”, “such films are not about survival but destruction” (Cumbow, 35)
Existential malaise:  the plight of an individual in an incomprehensible universe coupled

with “an indefinite feeling of debility”; “ a vague sense of mental or moral ill-being”.(Merriam-Webster online)  (Cumbow, 36).

Anti-survival films:  films “about people waiting to die” (Cumbow, 36).

Post-Doomsday fantasy:  the disaster ‘releases one from normal obligations…the whole

movie can be devoted to the fantasy of occupying the deserted metropolis and starting all over again’ (Cumbow, 37).  

Survivalist:  an attitude in film that the best of the species “survive by virtue of being the

best” (Cumbow, 38). 

Instant mutations:  mutations that occur instantly in holocaust films, typically due to

radiation after a nuclear incident.  Often, creatures are created who can survive the “poisoned world” (Cumbow, 38).  

Lifeboat ethic:  “civilization gives way to the law of the club and fang” (Cumbow, 39).

New Eden:  a situation in a film where the title characters often become “postnuclear

Adam and Eve” after an Apocalyptic disaster. (Cumbow, 40).
