Lise Friedman, “The House That Juliet Built”

Description of Lecture:

Even though scholars differ as to whether Shakespeare ever set foot in Italy, Verona has gained immortality as the setting for Romeo and Juliet. Her “house” and her “tomb,” monuments created in response to the unflagging power of her legend, are the destinations of choice for most tourists. They may pay lip service to the city's first- century AD Arena (an only-slightly-less-dazzling sibling of Rome’s coliseum) or the fourteenth-century Castelvecchio, built during the reign of Cangrande II Della Scala, but it's Juliet they're seeking. Needless to say, locals find this maddening. Why, they ask, when surrounded with such historical magnificence, do tourists instead flock to false monuments?
Lise Friedman is the author of two Children’s Book of the Month Club selections (First Lessons in Ballet and Break a Leg! The Kids’ Guide to Acting and Stagecraft); the dynamic exercise book Alvin Ailey Dance Moves!; and coauthor with her sister Ceil Friedman of Letters to Juliet, the story of the thousands of letters written to Shakespeare’s greatest heroine, and of the volunteers who have been answering them for nearly a century. Prior to her work as a writer, she was editor of the award-winning quarterly Dance Ink and a member of the Merce Cunningham Dance Company. She lives in New York City, where she writes frequently about the performing arts.
Sharon O’Dair, “Virtually There:  Shakespeare and Tourism in the 21st Century”

When Shakespeare wrote his plays, he brought the world into the small confines of a “wooden O” situated on the south bank of the River Thames.  Relying on the imaginations of his audiences, he brought to London the fields of France, the woods outside Athens, the coast of a place called Bohemia, and the islands of the Mediterranean.  Four hundred years later, thanks to British imperialism, and the status of English as the world’s lingua franca, Shakespeare’s plays are performed all around the globe, on every inhabited continent.  Aficionados travel widely in the English-speaking world to see the plays performed at “destination festivals” like those in Stratford, Ontario or Ashland, Oregon, as well as, of course, in Stratford-upon-Avon itself.  And they travel to Japan, India, and Africa to see how the plays are appropriated by other cultural traditions.  

Arguably, the latter third of the twentieth-century was a golden age for globe-trotting Shakespeareans and globe-trotting Shakespeare aficionados.  But what will the twenty-first century bring?  Shakespeare is big business, and so, too, is cultural tourism.  Growth seems inevitable, and yet signs of trouble exist:  some Shakespeare festivals, particularly those that rely on local audiences, are such in name only, their seasons filled with anything but the Bard, preferably musicals that attract crowds.  And what about tourism itself, cultural or otherwise?  Will tourism become less widely available, given pressures of cost, hassle, and especially, environmental degradation and climate change?  And if so, will some varieties of virtual tourism blossom instead?  Can cultural tourism become virtual?  Should it?

Sharon O’Dair holds a Ph.D from the University of California, Berkeley, and is professor of English at the University of Alabama and Director of the Hudson Strode Program in Renaissance Studies.  She co-edited The Production of English Renaissance Culture (Cornell 1994) and is author of Class, Critics, and Shakespeare:  Bottom Lines on the Culture Wars (Michigan 2000).  She has published essays on Shakespeare, literary theory, and the profession of English studies, and currently is working on two manuscripts, Elitist Equality: Class Paradoxes in the Profession of English and The Eco-Bard:  The Greening of Shakespeare in Contemporary Film.

John Ford, “Confessions of a Shakespearean Tourist: The Secret Pleasures of Reportorial Recognition”

Professor Ford writes regularly about Shakespearean performance for scholarly journals such as Shakespeare Bulletin and The Upstart Crow. He has attended and reviewed numerous Shakespeare festivals, including Clemson’s, across the United States and around the world, and his lecture will focus on experiences associated with such festivals, important destinations for Shakespearean tourism.
